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Frans Hals, Seated Man Holding a Branch, c. Franz Christoph Janneck, Sculptor s Studio, c. 1750,
1645, National Gallery of Art, Ottawa current whereabouts unknown
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Bundesarchiv, Bild 1011-729-0001-23
Foto: heister | 1943/1944

Soldiers of the Wehrmacht with a painting by Giovanni Paolo Pannini
in front of the Palazzo Venezia, Rome, 1944
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Sonderauftrag Linz (Special Commission Linz), from June 1939
Hitler examining Albert Speer’s model for the Fiihrermuseum in Linz, 1945



Devisenschutzkommando (Foreign Exchange Protection Commando), or DSK,
linked to Hermann Goring, from 1940
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ERR: Einsatzstab Reichsleiter Rosenberg, the “Special Task Force” headed
by Adolf Hitler’s leading ideologue Alfred Rosenberg, from June 1940
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© André Zucca/BHVP/Roger-Viollet TopFoto |

Nazi occupation of Paris, May
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Jeu de Paume, Paris, 1940-1944
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Bruno Lohse, 1911-2007



Altaussee salt mines, Austria



Monuments, Fine Arts, and Archives Program 1943-48

Monuments Men rescuing Leonardo’s Lady with an Ermine, 1489-91.
The painting was returned to the Czartoryski Museum in Krakow



Johannes Vermeer, The Astronomer, 1668, Louvre, Paris



Raphael,
Portrait of a
Young Man,

1513-14,

formerly 1n the
Czartoryski Museum,

Krakow, Poland,
missing since 1945
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: 1945-1951


http://tinyurl.com/gubekqw

Washington Conference on Holocaust Era
Assets: 1998


https://www.metmuseum.org/about-the-met/provenance-research-resources
https://www.getty.edu/museum/provenance/
http://www.lootedartcommission.com/
https://www.artloss.com/

Provenance Research in Action

Sano di Pietro, Madonna and
the Child, Christie’s London,

9 July 2015, lot 2
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1. Bibliographical
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2. Photographic
Collections

3. Sale Catalogues



Provenance Research:

1. Bibliographical Research






1. Bibliographical Research
First Step:

Catalogues raisonnes


https://discover.libraryhub.jisc.ac.uk/

Johannes

Vermeer

Catalogue entry: “tombstone”
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Madonna with Sts Catherine of Alexandria, Jobn the Baptist,
Jerome and Two Donors, 1524—6

Oil on panel, 134 X 210 cm.

Naples, Museo di Capodimonte, no. 84.

Provenance Bologna, Palazzo Zambeccari, 1789 ; Naples, collection
Domenico Barbaja; acquired by the Galleria Nazionale di
Capodimonte in 1841 ; in 1943—4, the picture was removed by the
Germans to Berlin and in 1945 to Alt-Ausee, near Salzburg;
captured by the American army and taken to Munich; returned to
Naples, August 1947.




Munich Central Collecting Point Database



https://www.dhm.de/datenbank/ccp/dhm_ccp.php?seite=9&lang=en







PROVENANCE Probably the painting wrongly 1dentified as a portrait
of Frans Post in the sale Johan van der Marck, Amsterdam, 25
August 1773, n0.441: ‘Frans Post Westindisch landschapschilder ...
Men zeit hem verbeeld met een hoed op ’t hootd en een lauwertek in
de hand, zittende en rustende met zyn arm op de leuning van de
stoel. Door Frans Hals fix en kragtig geschilderd, op paneel, h. 17
1/2 br. 12 3/4 duim.” (Dfl. 42, Fouquet) ; Bonomi-Cereda Coll., Milan
by 17 January 1856 (see O.Miindler manuscript diary, The Nauonal
Gallery, London); sale Bonomi-Cereda, Milan (ngollm) 14-6 De-
cember 1896 ; dealers P. & D.Colnaghi, London, 1896, no.21; Oscar
Huldschinsky, Berlin ; sale Huldschinsky, Berlin (Cassirer), 10 May
1928, no. 11 (as a portrait of Frans Post); Gerald Oliven, Beverly
Hills, California; sale Gerald Oliven, London (Sotheby’s), 24 June
1959, no.66 (as a portrait of Frans Post; £48,000, Leonard Koester) ;
Major A.E.Allnatt, London ; acquired by the gallery from the estate
of A.E. Allnatt through L. Koester in 1969.




1. Bibliographical Research
Second Step:

Reference works other than
Catalogues raisonnes



Inventory



To establish the correct name and nationality of an
artist:


http://www.getty.edu/research/tools/vocabularies/ulan
https://www.getty.edu/research/tools/vocabularies/
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https://www.oxfordartonline.com/

To access the Oxford Dictionary of Art + the Oxford Dictionary of
National Biography

You must join a London/UK Council Library:
such as the



https://www.richmond.gov.uk/twickenham_library

1. Bibliographical Research
Third Step:

How to find books, articles
and essays



To find specific works published after 1995 (date
of publication of the Grove):

. collective catalogue of the leading German

scholarly research institutes 1n the field of art history
(Kunsthistorisches Institut, FLORENCE; Bibliotheca

Hertziana, ROME; Zentralinstitut fiir Kunstgeschichte,
MUNICH)

. digital library of academic journals, books, and primary
sources


https://www.kubikat.org/discovery/search?vid=49MPG_KUBIKAT:VU1&lang=en
https://www.jstor.org/

How to find the physical location of books,
articles and essays


https://discover.libraryhub.jisc.ac.uk/
https://search.worldcat.org/



http://www.bl.uk/

I l L/
Ll

5 i
1= ‘ﬁ"'h*ll



https://www.vam.ac.uk/info/national-art-library?gclid=EAIaIQobChMIxtbYq-3Y5wIVRrTtCh22egLsEAAYASAAEgL9mvD_BwE



https://warburg.sas.ac.uk/library-collections/library
https://courtauld.ac.uk/study/resources/book-library

Provenance Research

2. Photographic Collections



Inventory



1. The Frick Collection Photo Archive, New York





http://www.frick.org/research/photoarchive
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3. Witt Photographic Library, Courtauld Institute of Art, London





https://courtauld.ac.uk/study/resources/image-libraries/witt-library

Provenance Research:

3. Sale Catalogues



Inventory



Sale Catalogues databases

Artnet:
Invaluable:
Art Price:


http://www.artnet.com/
https://www.invaluable.com/
http://web.artprice.com/start.aspx?l=en

Victoria and Albert Museum: Art auction sales, sales
catalogues and price guides study guide



https://nal-vam.on.worldcat.org/courseReserves/course/id/12714206
https://nal-vam.on.worldcat.org/courseReserves/course/id/12714206
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https://lucychamberlain7.wixstudio.com/my-site-2/__feedback/client/a98017e0-ade7-477a-9084-a499f67e7f98

ROTANENE H o,

THE
RAPE
OF
EUROPA

The Fate of

Europe's Treasures

in the Third Reich

and the Second

World War

Nationa!l

Book Critics

WINNER

Circle Award

“A scholarly work that reads like a gripping adventure story.”

Waskington Posi
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NAZI-ERA
= PROVENANGE
- OF MUSEUM
COLLECTIONS

PRINCIRPLES, PRACTICE PROBLEMS

Edited by
Arthur Tompkins
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Gustav Klimt,
Portrait of Adele
Bloch-Bauer 1,
1907, Neue
Gallery, New
York




